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Want to get into theatre?  
Join the Guild.
This production of Macbeth is brought to you by a company of enthusiastic 
volunteers. From the actors on the stage and the front of house staff who 
greeted you to the people behind the scenes – lighting designers and riggers, 
set and costume designers, seamstresses, stage crew and the publicity team – 
all of us enjoy theatre as a hobby (although, as you will read below, some of us 
also take it on to be a professional career). 

Oxford Theatre Guild (OTG) is Oxfordshire’s largest amateur theatre 
company, and one of the longest established (in 1955). Currently we produce 
four shows a year. In 2010 we presented Jean Anouilh’s Antigone at the Oxford 
Playhouse; Antony & Cleopatra in Trinity College gardens; Arthur Miller’s A 
View from the Bridge at the North Wall Arts Centre; and we became the first 
company to stage a week-long run at the newly opened Simpkins Lee Theatre 
in Lady Margaret Hall, with Tom Stoppard’s Travesties.

The Guild has become a valuable training ground for those who want to enter 
the profession; most years we wave one or more members off to drama school 
and some current members are professional actors. We provide opportunities 
to develop skills and experience in theatre practice such as directing, lighting, 
set-building, costumes, sound and other technical areas. And as a charity, OTG 
supports community-oriented projects in theatre and the dramatic arts.

Members come from Oxfordshire and beyond. Auditions are open to all, 
although those taking part in productions are expected to join the Guild for 
a modest subscription (currently only £10). This means you get notice of 
auditions in Prompt, a regular email sent to members, which also contains 
information on our upcoming shows, news of opportunities to work on other 
productions, and ticket offers. If you would like to be part of our audience 
mailing list then we would love to hear from you too.

To join the Guild, or to receive details of future shows and our auditions:
• visit our website www.oxfordtheatreguild.com
• email daniel.whitley@oxfordtheatreguild.com
• or write to OTG, 5 Merton Way, Yarnton, Oxford, OX5 1NL 
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In life, sometimes the things that you like are the things that are the worst for you. Everyone has 
their own guilty pleasures, whether it be that last piece of chocolate or a song that your friends are 
horrified to discover you know all the words to – the things that you shouldn’t give in to but can’t 
resist. For us, one of those pleasures is Macbeth. A dark brooding play with a shrouded history that 
terrifies and enthralls all who study it, no other piece of Shakespearean writing has such a fearful 
reputation or dark appeal. Dogged by theatrical superstition, yet at the same time lauded for 
containing some of the Bard’s greatest words, Macbeth has bewitched audiences for over 400 years. 
Its memorable characters and unforgettable scenes provide a double temptation for any actor – 
which many seem to fall victim to. Despite, or perhaps because of, its reputation as a ‘cursed’ play 
and one that is notoriously difficult to produce, it also offers almost irresistible temptation for a 
director.

So, unable to resist, we gave into temptation.

Four centuries ago, when this play was first performed, it supposedly terrified King James I, for 
whom it had been written, so much that it was never performed at the royal court again. Although 
the times have changed and witchcraft has become more Harry Potter than Hecate, it was important 
to us that our production had its own moments of terror. Our witches, therefore, are not harmless 
foreseers but rather a calculating, manipulative and inescapable force – they not only set the events 
of the play in motion, but continually influence the characters and events, plunging them deeper into 
moral and spiritual darkness. This darkness is inhabited not by gallantly clashing blades and charming 
fight sequences, but by short, brutal acts of violence. We hope that we manage to frighten you – just 
a bit. 
 
This year we have moved the production from its traditional place on the beautiful lawns of Trinity 
into the area known by the college gardeners as “the wilderness”, thereby helping us to convey this 
sense of darkness and claustrophobia far more effectively. We are most grateful to everybody who 
made this possible and enabled us to offer our audience something different. The dedication of the 
actors, designers and production team has helped us to create a production which we believe is truly 
special and we would like to thank all of them for moving outside of their own comfort zones and 
supporting us as we moved out of ours.

We would ask the audience to refrain from bringing peacock feathers, lighted candles, mirrors, the 
colour blue or wishes of ‘good luck’ to the production. We feel that the risk we are taking with the 
curse of Macbeth is enough. We are hoping that nothing goes wrong – but be careful because, after 
all, over 400 years of superstition have to be based on something…

…Something wicked.

James Reilly and Jessica Welch

A note from the directors…
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The history of Macbeth

Macbeth was written in the early 1600s (most 
likely sometime between 1604 and 1606) by 
William Shakespeare. According to legend, 
it was performed at Hampton Court in 1606 
for King James I and his brother-in-law, King 
Christian of Denmark, and was clearly designed 
to appeal to King James.  Not only was Banquo, 
who just happened to be a part of the same 
Stuart family tree as King James, portrayed 
favourably, but the play itself was fairly short, 
probably because the King preferred short 
plays. 

Most importantly, James himself had previously 
published a book on witches and how to 
detect them, and in another effort to please 
him, Shakespeare decided to give his play a 
supernatural twist. For the opening scene of Act 
IV, he reproduced a sacred black-magic ritual in 
which a group of witches danced about a black 
cauldron, shouting out strange phrases and 
ingredients to be thrown into it. Unfortunately, 
King James had a deep seated fear of witchcraft 
and a horror of blood, and he was so displeased 
with the play that it was banned for five years.

The superstition that is associated with the 
play is very powerful and throughout its 
performance history the play has been subject 
to unfortunate events and accidents which are 
enough to make even the most cynical among 
the theatre community anxious. Here are just a 
few examples:

•  During the first performance of Macbeth, 
William Shakespeare himself was supposedly 
forced to play Lady Macbeth when the boy 
designated to play her was suddenly overcome 
with sickness and died. 

•  In Amsterdam in 1672, the actor playing 
Macbeth substituted the blunt stage dagger 
with a real one and killed the actor playing 
Duncan in front of the audience. 

•  There was even an incident in 1721 where the 
army had to be called in. Some hecklers were 
annoying some of the actors on the stage. The 
actors responded by attacking the hecklers 
with their swords. 

•  During its 1849 performance at New York’s 
Astor Place, 31 people were trampled to 
death in a riot that had broken out. 

•  In 1934, British actor Malcolm Keen turned 
mute on stage. His replacement developed a 
high fever and had to be hospitalised. 

•  In 1937, a 25-pound stage weight crashed 
within an inch of Laurence Olivier (who 
was playing Macbeth). Not only that, but 
his sword broke on stage and flew into the 
audience, hitting a man who later suffered a 
heart attack. And if you think that was enough 
bad luck for one production, think again. 
Both the director and the actress playing Lady 
Macduff were involved in a car accident on 
the way to the theatre, and the proprietor of 
the theatre died of a heart attack during the 
dress rehearsal.

•  In 1942, three actors in another production 
of Macbeth died, and the costume and set 
designer committed suicide.

•  Diana Wynyard sleepwalked off the rostrum in 
1948 and feel down 15 feet

macbeth_programme_late.indd   5 28/07/2011   12:50



•  In Bermuda, 1953, Charlton Heston suffered 
severe burns to his groin and leg from tights 
that were accidentally soaked in kerosene. 

•  Rip Torn seemed to be unable to get away 
from the curse no matter how many times 
he tried. An actors’ strike hit his 1970 
production in New York City, two fires and 
seven robberies plagued the 1971 version, 
and finally J. Kenneth Campbell, who played 
Macduff, was mugged soon after the play’s 
opening in the 1981 production.

It is not simply producing the play that 
carries risks, however – even saying the name 
“Macbeth” inside a theatre is purported to bring 
bad luck to the play and anyone acting in it. The 
only exception is when the word is spoken as a 
line in the play. In order to reverse the bad luck, 
the person who uttered the word must exit 
the theatre, spin around three times saying a 
profanity, and then ask for permission to return 
inside. There are several other variations of this 
ritual that involve spitting over your shoulders 
or simply letting out a stream of cuss words. 
Some say that you must repeat the words 
“Thrice around the circle bound, Evil sink into 
the ground,” or you can turn to Shakespeare 
himself for assistance and cleanse the air with a 
quotation from Hamlet.

As a result, most actors refer to Macbeth by 
one of its many nicknames, “The Scottish Play” 
being the most famous of them. Go up to 
any experienced actor and ask him about the 
Scottish Play, and he or she will know exactly 
what you are talking about.

No one has solved the curse of Macbeth 
yet. However, a group of psychics recently 
attempted to contact the spirit of King 
Macbeth. Their attempts did not turn out well. 

From the beginning, there were problems. 
Several witches had planned on arriving at the 
old Inverness Castle to reflect positive energy 
on Macbeth’s spirit, but a number of them did 
not even make it. When the pet dog of one of 
the witches died, they thought of it as a sign of 
bad luck and decided not to test fate. Another 
bad omen, a cat bringing in a black feather, 
convinced another witch to stay home. In the 
end, only two witches showed up for the ritual, 
and even they experienced some difficulties. 

Witch Kevin Carlyon said: “We almost got run 
off the road coming back from a trip to Skye, 
and then the three witches who were destined 
to come up here from other parts of the 
country all had different individual problems.” 
It began when Carlyon summoned the four 
elements of earth, air, wind and water – but 
when his colleague Eileen Webster, a medium, 
tried to contact the spirit, she collapsed and 
began babbling incoherently. Afterwards she 
said, “I sensed a great power that just drained 
away all my energy. I remember feeling fear. I 
sensed a very, very evil spirit. I believe in this 
curse definitely now.” She also mentioned that a 
black crow had stalked her that morning. 
Despite the setbacks, the witches were able 
to perform the ceremony eventually, which 
Carlyon said he thought was a success. “We have 
reflected the curse, but it will only be when 
people start saying ‘Macbeth’, and putting on 
productions of the play, that we will know we 
have been successful.” 

We hope that our production is spared from 
such ill luck, but there is little we can do but 
wait and see…
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aCT i

In Scotland, a battle rages. King Duncan and 
his thanes, Macbeth, Banquo, Macduff, Lennox 
and Ross, together with Duncan’s son Malcolm 
and Banquo’s son Fleance, are putting down 
a rebellion. Hearing of their victory in battle, 
Duncan awards to Macbeth the title that 
belonged to the treacherous Thane of Cawdor. 

On their way back to the King, Macbeth and 
Banquo are met by the witches. They address 
Macbeth as Thane of Glamis (his present title), 
Thane of Cawdor and “King that shalt be”, 
and they predict that Banquo’s offspring will 
eventually rule. Ross and Lennox arrive to tell 
Macbeth he is now Thane of Cawdor, instantly 
fulfilling the witches’ second greeting.  When 
they arrive, Duncan congratulates Macbeth 
and Banquo, but pronounces his son Malcolm 
Prince of Cumberland (heir to the throne). 
He announces he will be staying in Macbeth’s 
castle. 

Lady Macbeth receives a letter from her 
husband with news of the prophesy; she 
resolves to convince him to do whatever it 
takes to get the crown. When he arrives, she 
forcefully persuades him they must kill Duncan. 
He makes his way to Duncan’s chamber, 
encountering Banquo and Fleance who are on 
night watch. Afterwards, Macbeth returns to 
his wife, distraught at what he has done. He will 
not return to the chamber to plant the bloodied 
weapon on Duncan’s guards as they planned, 
and Lady Macbeth has to do it. They go to bed 
and clear themselves of the blood. 

The next morning, Macduff discovers Duncan’s 
body. Macbeth reveals that he killed the king’s 
guards, telling the others it was they who had 
killed Duncan. Malcolm, knowing he is not 
safe, decides to leave for England; Fleance 
remains at court to spy for him. 

Macbeth takes the throne. Macduff, growing 

suspicious, leaves his family and flees to 
England.

Obsessed with the witches’ prophecy that 
Banquo’s heirs will take the throne, Macbeth 
sends two murderers to kill Banquo and 
Fleance.  The murderers are joined by a witch 
and set an ambush: Banquo is killed, but the 
witch allows Fleance to escape. 

Cracks are starting to appear in the 
Macbeths’ relationship, but as king and 
queen they preside together over a banquet. 
Macbeth sees Banquo’s ghost. 

aCT ii

Macbeth returns to the witches. They declare he 
should beware of Macduff; yet they promise he 
need fear no man who was born of woman, and 
he will not be vanquished until Birnam Wood 
comes to Dunsinane.  

Lady Macduff and her child are murdered on 
Macbeth’s orders.

In England, Malcolm tests Macduff’s loyalty. 
Ross arrives with news of his family’s deaths 
and Macduff vows to take revenge on Macbeth. 

Back in Scotland, a disturbed Lady Macbeth 
reveals her own and her husband’s guilt as she 
sleepwalks. Lennox questions his loyalty to 
Macbeth as Malcolm’s soldiers approach the 
castle. 

Malcolm and his troops cut branches from 
Birnam Wood for camouflage, making it appear 
that the wood itself is moving as the witches 
foretold. As Malcolm’s army nears, Macbeth 
receives news that his wife is dead. 

In the battle, Lennox is killed by Macbeth. 
Macbeth and Macduff fight and Macduff reveals 
that he was delivered by caesarean and is, as 
such, not born of woman. He kills Macbeth and 
Malcolm is declared King. 

Macbeth – a synopsis of the play
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 Tim Bearder  –  Ross
 Colin Burnie  –  Banquo
 Naeem Chudry  –  Murderer
 Kevin Elliott  –  Witch
 Alice Evans  –  Witch
 Judith Fantozzi  –  Witch
 Cate Field  –  Lady Macduff
 William Fournier  –  Fleance
 Sam Knipe  –  Lady Macbeth
 Colin Macnee  –  Witch
 Peter Malin  –  Macbeth
 Bob Mann  –  Duncan
 Monica Nash  –  Witch
 Rachel Nichols –  Witch
 Alistair Nunn  –  Malcolm
 Joe O’Connor  –  Witch
 Chris Oram  –  Witch
 James Studds  –  Lennox
 Louise Taney  –  Murderer
 Mike Taylor  –  Macduff
 Daniel Taylor / Chloe Coker-Taney  –  Young Macduff
 Diana Walford  –  Witch

THE CAST

 Rachel Nichols –  Witch
 Alistair Nunn  –  Malcolm
 Joe O’Connor  –  Witch
 Chris Oram  –  Witch
 James Studds  –  Lennox
 Louise Taney  –  Murderer
 Mike Taylor  –  Macduff
 Daniel Taylor / Chloe Coker-Taney  –  Young Macduff
 Diana Walford  –  Witch

PhOTO: CaTe FielD
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 Directors  –  James Reilly and Jessica Welch
 Production manager  –  Daniel Whitley
 Stage manager   –   Becky Brown 
 Deputy stage manager  –  Cherry Mosteshar-Gharai 
 Assistant stage manager  –  Gemma Callaghan
 Assistant stage manager  –  Neil Fisher
 Stage and lighting design  –  David Long
 Costume designer  –  Helen Moulford
 Sound designer  –  Richard Foster
 Costumes  –  Caroline Dahl
 Props  –  Laurence Goodwin 
 Technical crew  –  Dominic Hargreaves 
 Technical crew  –  Michael Howe 
 Graphic design  –  Ned Jolliffe 
 Programme design  –  Joseph Kenneway 
 Programme editor  –  Cate Field
 Company portrait photography – Cate Field
 Front of house manager  –  Joanna Matthews 
 Box office manager  –  Timothy Eyres 
 Bar manager  –  Simon Welch
 Publicity team  –   Kevin Elliott, David Guthrie, 

Joseph Kenneway, Joanna Matthews 
and Cherry Mosteshar-Gharai

 Set build team  –   Louis Spiteri, Brian Plater and Tim Younger
 Drivers  –  Jeff King and Colin Macnee
 Front of house team  –   with many thanks to Guild members, 

family and friends who volunteered for 
front of house

THE CREW

The Mullard Family, URC Summertown, Matt Boult, Chris Cooper, Kate Saffin, 
Simon Tavener and the OUDS wardrobe, Stuart Wiggins,

The President & Fellows of Trinity College, Rosemary Strawson, Paul Lawrence, 
Henry Jeskowiak, the Porters of Trinity College, Sally Welch, St Margaret’s Church, 

and Robin Colyer (Fight Coaching) at the Oxford Academy of Performing Arts. 

THANKS

 Graphic design  –  Ned Jolliffe 
 Programme design  –  Joseph Kenneway 
 Programme editor  –  Cate Field
 Company portrait photography – Cate Field
 Front of house manager  –  Joanna Matthews 
 Box office manager  –  Timothy Eyres 
 Bar manager  –  Simon Welch
 Publicity team  –   Kevin Elliott, David Guthrie, 

 Set build team  –   Louis Spiteri, Brian Plater and Tim Younger
 Drivers  –  Jeff King and Colin Macnee
 Front of house team  –   with many thanks to Guild members, 

Henry Jeskowiak, the Porters of Trinity College, Sally Welch, St Margaret’s Church, 

PhOTO: CaTe FielD
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TiM BearDer – Ross
I asked my eight-year-old teaboy 
how to approach this biography 
and he said: “Nobody holds a good 
opinion of a man who has a low 
opinion of himself.” “Ah yes!” I 
retorted “but a healthy male adult 

bore consumes each year one and a half times 
his own weight in other people’s patience.” 
“Which is why you only have 100 words,” he 
replied, adding, “Do not squander time. That is 
the stuff that life is made of.” He is wise beyond 
his years but he fails to recognise that man is a 
rational animal who always loses his temper 
when called upon to act in accordance with the 
dictates of reason.

BeCKy BrOwn – Stage Manager
This is Becky’s first production 
with the Oxford Theatre Guild 
– her first stage management role 
was for a production of Oh, What a 
Lovely War!, and since then she has 
undertaken several other stage 

management roles, particularly during her time 
studying at the University of Manchester. These 
included productions of The Hothouse by Harold 
Pinter and Closer by Patrick Marber. Becky is 
very much looking forward to getting involved 
in this production of Macbeth.

COlin Burnie – Banquo
Colin made his stage debut as a 
daffodil at the age of three.  This 
encouraged him to train later at 
the New College of Speech and 
Drama. Macbeth is his sixtieth 
Shakespearean production;  past 

performances in Shakespeare include Cassius in 
Julius Caesar, Iachimo in Cymbeline, Romeo in 
Romeo and Juliet, Benedick in Much Ado About 
Nothing, Shylock in The Merchant of Venice, 
Prospero in The Tempest, Lear in King Lear, 
Leontes in The Winter’s Tale, Malvolio in Twelfth 

Night, and Oberon in A Midsummer Night’s 
Dream.   Last year he played Enobarbus in 
OTG’s Antony and Cleopatra.

naeeM ChuDry – First Murderer
Naeem is excited to be returning 
to the Guild after a seven year 
absence. This is the eleventh OTG 
production he has appeared in, and 
the fourth time he has taken the 
stage at Trinity College.  Previous 

roles have included the Knight in The Canterbury 
Tales (Oxford Playhouse, 2000), Merchant in A 
Comedy of Errors (Trinity College Gardens, 
2000), Player in Rosencrantz and Guildenstern Are 
Dead (Oxford Playhouse), and the Prince of 
Morocco in The Merchant of Venice (Exeter 
College Fellows’ Garden, 2004).  During the 
day he works for the city’s crime and nuisance 
action team as an investigator, so pretending he’s 
someone else is a welcome relief!

ChlOe COKer-Taney – Young Macduff
Chloe (aged nine) has enjoyed 
acting since she was four, and did a 
summer school with Stagecoach. 
She has since taken part in Medieval 
Voices at the Unicorn Theatre and 
several school productions.

KeVin elliOTT – Witch
Last seen as the Governor in Henry 
V, this is Kevin’s eighth 
performance with the Guild. 
Previously he’s portrayed Humpty 
Dumpty in Alice Through the 
Looking Glass, and Robin Shallow 

in Merry Wives of Windsor. He’s been described as 
“having a natural gift for comedy”, and there 
might be something in this. He once managed 
to make Anne Robinson collapse into a fit of 
giggles. When not mucking about with the 
format of quiz shows, he works for an Oxford 
charity, and is currently working on a novel.

ABOUT THE COMPANY…
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aliCe eVans – Witch
Alice is Head of Drama at Rye St 
Antony School in Headington and 
enjoys performing in her spare 
time.  This is her third production 
with the Guild, after playing Mary 
Warren in The Crucible and 

directing Alice’s Adventures Underground as a 
devised piece.  She has worked with Creation 
Theatre as part of a community chorus in The 
Oxford Passion, Riverside Players performing in 
two outdoor Shakespeare productions, and is 
currently enjoying lots of singing and dancing 
with Oxford Operatic Society.  

JuDiTh FanTOZZi – Witch 
Judith has been involved with the 
theatre, on stage and backstage, 
since the year dot.  Her acting 
roles include pretty much 
everything from queens to old bag 
ladies.  Recent work includes 

acting tours with Tomahawk Theatre to Norfolk, 
Italy and Russia, playing various roles; Mistress 
Quickly in Henry V for OTG in Trinity College 
Gardens; and Mrs Lipari in A View from the Bridge 
for OTG at the North Wall.

CaTe FielD – Lady Macduff
During her university drama days, 
Cate made a habit of playing 
characters who came to a nasty 
end on stage, and she’s delighted 
to be back in familiar territory 
with Macbeth. In between, she has 

appeared as a range of characters who actually 
survived to the final curtain, including Portia in 
Merchant of Venice (BMH), Octavia in Antony and 
Cleopatra (OTG), Ismene in Antigone (OTG), 
Catherine de Brie in La Bete (ElevenOne 
Theatre), a range of riverbank creatures in Wind 
in the Willows (BMH) and the Photographer / 
Clerk in Tom and Viv (ElevenOne Theatre). From 
time to time she also turns her hand to stage 
managing. 

riCharD FOsTer - Sound design
Richard works as peripatetic music teacher for 
various schools in Oxford. This is his second 
production with the Guild, the first being Alice’s 
Adventures Underground, which was performed at 
the OFS in December 2009. Other productions 
include On This Rock and Living Word, both for 
Corpus Christi. Richard has been composing 
music for over 20 years. 

will FOurnier – Fleance 
Will has been living in Oxford for 
five years now (with a brief 
sabbatical in the USA) and is very 
excited to be working on his first 
project with OTG. His recent 
credits include Mickey in Blood 

Brothers (OFS) Maurice in Tom and Viv 
(ElevenOne Theatre) and Gratiano in The 
Merchant of Venice (USA). When not on the stage, 
Will can be seen shaking cocktails behind the 
bar at Quod Brasserie. Thank you for 
supporting OTG!

saM KniPe – Lady Macbeth
This is Sam’s fifth production with 
the Guild, and she’s proud to be 
working with such a terrific 
ensemble in Macbeth.  Previous 
theatre credits include: Karen 
Nash (Plaza Suite), Audrey (As You 

Like It), Susie Monahan (Wit), Mrs Lintott (The 
History Boys - Oxford Triptych Theatre), Fiona 
(A Tender Mother - BMH/Kittlekink 
Productions), Mistress Quickly (The Merry Wives 
of Windsor), Nell/Courtesan (The Comedy of 
Errors - Cakes and Ale), Maria (Twelfth Night 
- Tomahawk Theatre Company) and most 
recently she travelled to Italy with Troika 
Theatre Company as Nurse in Romeo and Juliet.  
She also co-directed Alice’s Adventures 
Underground with Alice Evans.
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DaViD lOnG – Stage and lighting design 
David builds sets and designs 
lights for the Guild. His lighting 
designs have featured in a long list 
of Guild productions including 
Antony and Cleopatra, Antigone, The 
Crucible, Plaza Suite, Lady 

Windermere’s Fan, The Seagull, Rosencrantz and 
Guildenstern Are Dead and many more. He has 
also lit musicals by Oxford Dance Theatre, 24 
outdoor summer productions by the Abbey 
Shakespeare Players in the magical setting of St 
Dogmaels Abbey in Pembrokeshire, and Mr 
Majeika and Babes for the Mushy Pea Theatre 
Company at the Shaw Theatre in London.

COlin MaCnee – Witch
Colin has directed four Guild 
productions, the latest being 
Stoppard’s Travesties in December. 
As an actor, he appeared most 
recently as an Ulster police 
detective and a US marine officer 

in Roddy Doyle’s Brownbread. His first role for 
the Guild was in Macbeth in 2002, but this is his 
first spell as a witch. Having overcome 
disappointment at being denied a bright green 
face and a big black pointy hat, he is working on 
a new improved recipe for cauldron-brewed 
hell broth, which is currently a little heavy on 
newt and bat and could do with some basil and 
a dash of Tabasco.

PeTer Malin – Macbeth
Peter is returning to OTG after 12 
years to play Macbeth. Previous 
roles include Benedick, 
Aguecheek, Orlando, Hamlet, 
Oberon and Prospero, plus the 
leads in An Italian Straw Hat and 

The Schoolmistress, and Professor Higgins in 
Pygmalion. Peter counts himself privileged to 
have worked with legendary Guild directors 
such as Jan Russell, Peter Mottley and, 
especially, the great Gerard Gould. He has 
directed eight OTG productions, including 
Cymbeline, King Lear, Hard Times, Breaking the 
Silence and Arcadia. After teaching for 25 years 
at Cherwell School, Peter completed a PhD at 
Stratford’s Shakespeare Institute, where student 
productions are refreshingly ad hoc!

BOB Mann – Duncan 
Bob Mann is retired but has been 
acting most of his life, and has 
appeared in recent years in some 
36 shows, including musicals, 
classic plays and Shakespeare, both 
as director and actor.  He has 

worked with the Chiltern Shakespeare 
Company, playing Don Pedro, Duke Senior, 
Host and Theseus; Wycombe Four Ways in 
pantomime and as director of Twelfth Night; and 
Banbury Cross Players in Macbeth, Midsummer 
Night’s Dream, Blue Remembered Hills and playing 
the Mayor in Mayor of Casterbridge.  He has also 
played with Banbury Operatic in many roles.
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helen MOulFOrD – Costume Designer
Helen has been designing and 
creating theatrical costumes for 
the last 12 years, both for the 
Guild and other theatre 
companies. She enjoys getting her 
teeth into something that 

exercises the imagination; it makes a change 
from patching her children’s clothes and 
repairing things that her two dogs shouldn’t 
have eaten, but did.

MOniCa nash – Witch 
Monica is a recent graduate from 
the University of Bristol, where, 
at considerable expense to her 
degree, she took part in a wide 
variety of shows including Much 
Ado About Nothing, Don Giovanni, 

The Ride Down Mount Morgan and Company. She 
was rumoured to have appeared as Gwendolen 
in the Guild’s production of Travesties in 
December, although a later review stated 
clearly that the part was in fact played by a 
“Monica Hash”, presumably a distant relative.

raChel niChOls - Witch
This is Rachel’s first outing with 
OTG. She is studying film at 
Brookes University and has 
appeared in Spring Awakening at 
Brookes, Much Ado About Nothing 
with Oxford Triptych Theatre 

Company, and The Lion, the Witch and the Wardrobe 
for the OFS Studio Theatre. 

alisTair nunn – Malcolm
Alistair directed last year’s highly 
successful production of Antony 
and Cleopatra in Trinity Gardens 
and he is very happy to be back 
this year playing Malcolm. His 
most recent roles for OTG 

include Henry Carr in Travesties and Henry in 
Henry V. For other companies he directed 
Merchant of Venice for BMH and Much Ado About 
Nothing for Tomahawk, with whom he has 
appeared in a number of plays (including as 
Tesman in Hedda Gabler) and toured in Italy and 
Russia. He also played Victor in Private Lives for 
ElevenOne Theatre. Recently he adapted 
Shakespeare‘s Henry IV and Henry V into a single 
production for BMH.

JOe O’COnnOr – Witch
This is Joe’s first role in a 
production in Oxford for two 
years, having previously played 
roles including Norman in 
Ayckbourn’s Norman Conquests, 
Roger in The Balcony, and Leonato 

in Much Ado About Nothing. Nowadays he spends 
most of his time writing and trying to figure 
out which career has least to do with the very 
expensive Law degree he recently finished. His 
debut play, a loose adaptation of Titus Andronicus 
titled The Darke Years, is to be performed in 
Oxford in July 2012.
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Chris OraM – Witch
Chris returns to the Guild 30 
years after appearing at the 
Playhouse in Knuckle. She has spent 
the time acting at the Edinburgh 
Festival, performing a one woman 
show, and writing and producing a 

couple of plays at the Burton Taylor Rooms in 
partnership with Polly Mountain. She takes to 
the role of a witch like a duck to water and is 
considering making it permanent.

JaMes reilly – Director 
James has been away from the 
Oxford theatre scene working on 
his expanding restaurant business, 
but is thrilled to be back to direct 
Macbeth. Previous roles in Guild 
productions include Orlando in As 

You Like It (2008), Mercutio in Romeo and Juliet 
(2003), Bassanio in The Merchant of Venice (2004) 
and Malcolm in the last Guild production of 
Macbeth in 2002. Other favourite shows he has 
appeared in include Miss Julie, Medea, a one man 
show Waiting For Melissa, and a new writing 
piece Angels with the Lightest Tread. Previous 
directing experience includes Getting Over Milk 
Wood for Edinburgh Fringe 2010.

JaMes sTuDDs – Lennox 
This is James’ debut with the 
Guild. He is relatively new to 
performing Shakespeare, Twelfth 
Night (Tomahawk) last year being 
his first, followed this year by 
Romeo and Juliet (Troika).  He is a 

product of the Musical Youth Company of 
Oxford (MYCO) and has had a short spell of 
training at the Accademia Di Firenze studying 
Opera and Vocal Technique. He has performed 
with just about every local society and choir – 
recent roles include Julian Marsh (42nd Street) 
and Max Bialystock (The Producers). James fronts 
an events Jazz quartet and will shamelessly plug 
for any enquiries via www.myspace.com/
jamesstuddsswing.

lOuise Taney – Murderer
This is Louise’s first time working 
with the Oxford Theatre Guild. 
Louise originally trained at the 
Oxford School of Drama and 
worked as an actress for several 
years in theatre and film. Since 

having her children, she has been working in 
Museum Education, teaching drama and getting 
involved with local projects, such as the 
Eynsham Mysteries last year, where she played 
Delilah.
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Daniel TaylOr – Young Macduff
Daniel Taylor is new to the Guild. 
He has just completed a run of 
Yee-hah at Wolvercote Primary 
School, where he took the part of 
Wilbur, the mild mannered chef 
who becomes a reluctant sheriff. 

Daniel is starting at Cherwell School in 
September, and hopes that sword fighting will 
be on the curriculum.

MiKe TaylOr – Macduff
Mike Taylor married into the 
theatre in 1999. After 10 years, he 
gave up his sense of dignity and 
fell to the shallow lure of the 
stage. Since then, he has produced 
three plays with ElevenOne 

Theatre and has got involved in many others.  
Macduff will be his second emotionally-
wraught Shakespearean husband and father 
within 12 months, following his acting debut in 
2010 as Leonato in OTT’s Much Ado About 
Nothing.  He regularly performs improvised 
comedy with Oxford Comedy Deathmatch. 
During the day, he is a researcher for Elsevier. 
At night, he is an emotionally-wraught husband 
and father of two. His son, Daniel, is making his 
debut in this production as Young Macduff.

Diana walFOrD – Witch 
Last seen treading the stage as 
Shylock at her all-girls school 
some 50 years ago, Diana can be 
described as a veteran non-actor. 
As such she feels qualified to pass 
on a word of advice to other 

would-be Shylocks: don’t stick your moustache 
to your beard or you’ll have to say all your lines 
through gritted teeth!  She is pathetically 
grateful to the Oxford Theatre Guild for 

picking her to be a witch – a role which some 
would say was made for her. Now gainfully 
employed at Mansfield College, she hopes her 
witch’s outfit will be sufficient to disguise both 
her identity and her lack of acting experience. 

JessiCa welCh – Director
Macbeth is Jessica’s third 
production for Oxford Theatre 
Guild, having previously appeared 
as Catherine in A View from the 
Bridge and Celia in As You Like It. 
Unfortunately, she was 

hospitalised during both and is very much 
hoping that Macbeth, despite its reputation, 
proves luckier for her!  Her previous directing 
experience includes Follow Me Around the Fir Tree 
(2009) and The History Boys (2009). Recent 
roles on-stage include Medea in Medea, Nerissa 
in The Merchant of Venice, Luciana in The Comedy 
of Errors, Cordelia in King Lear and Elvira in Don 
Juan in Soho. She has really enjoyed directing 
Macbeth with James, which is lucky since they 
are getting married in 2012!

Daniel whiTley – Production Manager
Daniel has now been involved 
with OTG for four years, both on 
stage (Henry V) and backstage. 
Recent credits include DSM for 
Humble Boy, Production Manager 
for A View from the Bridge and Stage 

Manager for Antony and Cleopatra and Antigone. 
When not involved with OTG, Daniel can often 
be found crewing for Oxford Operatic Society 
or hiding in a badminton court with ElevenOne 
Theatre. He is studying at the Open University 
and on days off is usually located at a theatre in 
London.
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COMING NEXT FROM OXFORD THEATRE GUILD

OXFORD THEATRE GUILD AUDITIONS

Edward Albee’s

26 – 29 October 

The Pulitzer Prize winning play from one of America’s leading modern playwrights 

OXFORD THEATRE GUILD AUDITIONS

Breaking
the Code
 by Hugh Whitemore

Auditions for Oxford Theatre Guild’s winter 
show will take place in September, for performances 
in early December.

Please visit our website nearer the time for full details.

www.oxfordtheatreguild.com
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